Incendiary Postcard Art by Hebron, Micol
Chapman University
Chapman University Digital Commons





Follow this and additional works at: http://digitalcommons.chapman.edu/art_articles
Part of the Art and Design Commons, and the Modern Art and Architecture Commons
This Article is brought to you for free and open access by the Art at Chapman University Digital Commons. It has been accepted for inclusion in Art
Faculty Articles and Research by an authorized administrator of Chapman University Digital Commons. For more information, please contact
laughtin@chapman.edu.
Recommended Citation
Hebron, Micol, “Incendiary Postcard Art”, Flash Art 40.253, p66, March-April, 2007. Print.
Incendiary Postcard Art
Comments
This article was originally published in Flash Art International, volume 40, issue 253, in March-April 2007.
Copyright
Flash Art International
This article is available at Chapman University Digital Commons: http://digitalcommons.chapman.edu/art_articles/43
66 Flash Art lvhtH: H APRI L 2007 
Los ANGELI!:> 
Incendiary Postcard Art 
Strange postcards have been show-
ing up in Los Angeles - in mail-
boxes, gallery desks and as maga-
t-ine insetts. The cards bring vague 
yet commanding messages in bold. 
black, non-serif font: "\\'here does 
this coward gc.t. his stTength from?" 
or ''"\:Ve can see everything." LA-
based artist Susan SiJwn is the mas-
termind behind these ominous mis-
sives with her project titled By 
Power (~f suggestion. which in fa-
vorable circumstances becomes in-
struction. 2006. Over the period of 
several months she has dissemi-
nated a total of five cards with text 
culled from Ame1ican Military 
PSYOP activities in Iraq hetween 
2003 and 2004. The background 
colors of Silton's cards assimilate 
the terror alert levels, though the 
Susan Siltun, By Powet· of sugges-
tion. which in l"a''orable circum-
stances becomes instrut:lion, #3, 
2006. Offset Lithography on paper, 
.l2x 20cm. 
art-historical precedents for this 
pn.>jcct.lic clearly in the Conceplllal 
art and mail mt practices of the '60s 
and '70s. The ambiguous, agitprop 
language of the dictums, citing nei-
ther context nor speciAc protago-
nists or su~jeets, seems to parallel 
the persistent fumbling of ian-
guage, and pohtics. that has 
plagued the US involvement in the 
Middle East of late. One card ask-
ing "Is th.is a stone of a grenade-?" 
recalls the fiasco that ensued in 
200 I when the US dropped food 
packet.<; over Afghanistan that hap-
pened to be the same color and size 
as the un-detonated cluster bombs 
that still httered the landscape. 
- lvficol Hebron 
